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C T U R E S, 

Late the Property of that eminently distinguished ARTIST 

SIR JOSHUA REYNOLDS, 

Late President of the Royal Academy, dec 3 . 
COMPRISING THE UNDOUBTED WORKS OF THE GREATEST MASTERS OF THE 

Roman, Florentine, 
BOLOGNESE, VENETIAN, FRENCH, FLEMISH, 



AND 



UTCH SCHOOLS, 

/;/ the most perfect State of Preservation. 
The Whole of which will be Sold by Auction (by Order of the Executors) 

By Mr. CHRISTIE, 

On Wednesday nth, and Thursday 12 th of Marc/;, 1795, 

• - At his ROOMS (late the Royal Academy) Pad Ma!!; 

And on Friday 1 3th, and Saturday 14th of March, 1795, 

At his GREAT ROOM (next Cumberland Hou?e) Pod Mall 
' To be Viewed Three Days previous to the Sale. 



Descriptive Catalogues to be had ac the Rooms at One Shilling each. 



THE PUBLIC has here a Collection, of great Extent and great 
Variety, of the Pi&ures of the most eminent Artists of former 
Ages, made by the most eminent Artist of the present Time. 
He chose these Pi&ures as Objects at once of Study and of 
Rivalship. No Person could do more {than the great Man 
we have lately lost [from die Funds of his own Genius; DO 
Person ever endeavoured more to take Advantage of the 
Labours of others. He consider 
Works of Art in the Light of 
■ Difference in favor of the forme 
they decorate. Indeed all his Passio 
of Employment, or of Relaxatio 



at Collections of the 



gieat Libraries j with this 
;r— that whilst they instruct 
>ns, all his Tastes, ail his Ideas 
m from Employment, almost 
all his Accumulation, and all his Expenditure, had a Relation 



eo his Art. In this Collection was 
largest .Part or his t ortune T and 
Ignorance, Inattention- or want < 
Judgment, to make great Exp ! 
of uncertain Value. 



sted a large, if not the 
I he was not likely from 
of practical or fpeculative 
es for Things of final! or 
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late Sir Joshua Reynolds, as 
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r ND BURKE, 1 
EDMUND M ALONE, . >Executors, 
PHILIP METCALF, J 



CONDIT.I ON S; o t S'A L E. 



I. ^TTMHE higheft Bidden is to. he the Buyer ; and If any Difpute suife between Twou 

X or more .Bidders, the Lot To difpated fhall be put up again and re-fold. 

II. No Perfon to advance Ms than- is. . Above Five Pounds;^ as. 6d„ and fo on in pre*. 

portion. 

ill. The Purchafers to give in their Names and ■ Places of Abode, if required,' snd to? 
pay down aci. per Cent, in Part of Payment of the Pnrchafe Money; in Default,, 
of which, the Lot or Lots fo purchafed, to be immediately put up again, and re-fold. 

IV. The Purchafer U to take his Lot or Lots, away at his own .Expence, within One Dzy,; 
after the Sale Is ended. 

V. To prevent Irs conveniences that frequently attend long- arid open Accounts,, the- 

Remainder of the Parchafe Money to he. abfolutely paid on or before she Delivery., 

VI. Upon Failure of complying with the above Conditions, the Money depofhed.in . Par*? 
of Payment fiiall be forfeited.; all Lots- uncleared within the Time aforefaid,- fna!2 • 
be re-fold^ by Public or Private Sale; and the Deficiency (if any) , attending fackj 
•Re-isle, lhall be made good .by the Defaulters at this Sale. 
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_ LVandvcfc 

A Steb. Ricci 

Guido 
yj G. Pouffin 

C Polidore 

. ] V. de Velde «fe 

-J* Mompert de Venice 

V. der Cabel - 

I P.. V eroneie - 

^ ' Ghev. Benenale 

Cuyp - 

I Martin Rot; 
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Kuyldaei 

Guerchino 

Carrache 

Mola 

Snyders 

Cannaletti ■ 

Carrache 

Titian 

Peeiers 

Molinaej 



1 'T^HREE portraits of ladies 

2 J- Two Ikerches hrftorieal 






3 Three ditco heads « 




\ A pair' of landfcapes 


^ y>*~» -» »« 


5 Two (ketches hifloncal,. 




6 Two fea ttorms, foiall' 




7 A pair of landfcapes and figures, circular 




B Two landfcapes cattle ana figures 




9 Two Ikerches grand deligns for altar piccei 




10 Two, Ciirift taken from the ctofs and one hillarical 




1 1 A portrait of a child 




12 The holy family and a iketdi 




■g A landfcape and a moonlight, by D. Ryckacr: 


t^jt- & - 


14 Two heads 


c Z\ . A 

& r* 


15 A peasant hoy going to marker 


16- Two landfcapes and figures, and a ditto Artois, , 




j 7 Two, of a bird and animals 




i$ A pair of views in Venice 




29 Two, a (ketch hiltopca? ;uhi a ditt.>, Baffin 


at* 


20 The ecce homo and a portrait, by Anthony Moore - 




21 A lea rtorm 




22 A FROST PIECE, a view in Holland, fine. 





41 ^ Snyders 
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-C.de Vos - — ■ 
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JRouiTeau • 

^ P. Veroneffe — — 
" ^ Bierftraten — — ■ 
Snyder s — 




Sir G. Knelier — 
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Rubens — — « 


& 




DeVos — — 








,-Giorgione — - 




It J-c 
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Mola *- . 
Vandyck — 
Spaniolef *«■ 
Borgcnione 
Teniers — 
Berghem ** 
Titian 
Rembrandt 
Livens 
Metzu 
Watteaii 
Baflan 
De Vos 
A. Mantagna 



^ '.i /fl 6 Jul. Romano 

($ry~- Tintoret 

S , « ^ , — I Jordaens 
^„ ^k-t P- Veroneffe 




23 A. landscape and figures ditto 

24 A STUDY OF DOGS, the firmnefs and truth In the 

delineation of thefe animals, exprefs the mafterly harid*^*"^ 1 '* - ' 
of Snyders 

25 The DUKE of QUEENSBOROUGH's RACE at,^^^ 

NEWMARKET, 1750 

26 A lady's portrait 

27 A landfcape, ruins? and figures <&**-f' : &*1 

28 A ftudy for a ceiling 

29 A landfcape and figures, view from Nature 

30 A CONCERT OE BIRDS. The admirable pencil of 7 

this mafter expreffed with truth and facility the cha- 
racter of every object he painted, but particularly of J^S^^/t^r 
animals and birds, here he has fucceeded in an eminent & 

31 HIS OWN PORTRAIT, from Dr. MEAD's COL- M^^- 

LECTION - 

*a BACCHANALIAN NYMPHS and SATYRS in a f?-^— 
LANDSCAPE, the colouring rich and fplendid 

33 A STAG HUNTING <mS^- 

34 The PORTRAIT of an AUTHOR, engraved ^^.^ 

by Hollar 

35 VENUS and ADONIS 

36 Jupiter and Antiope 

37 Diogenes 

38 A battle piece 

39 An incantation 

40 A landfcape, cattle and figures 

41 A portrait of a profeflbr of natural hiftery - 

42 A view of a city gate in Holland, a very lingular effect 

43 The head of an ancient bard 

44 A mufical couverfation 

45 A -converfation, Champetre, fine- 

46 A portrait of an iliuftrious character * 

47 Ditto 

48 CHRIST IN THE GARDEN OF OLIVES, a pidure 

of great antiquity poffeiEng much merit, it is a ^ ' 
valuable fpecimen of the ftate of the art at the period 
when it was painted j. 

49 THE TRIUMPH OF VENUS, an undoubted fiSmxe^J'-^ 

of this fcarce mafter 

50 SAMPSON AND DADXAH, compofed and painted 

with great freedom and fpirit 

51 A HOLY FAMILY with SAINTS, by torch-light 

52 St George with the dragon 
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Albano 

Jordaens 

B. CaftigUone 

Farniegiano 

Fyt 

Forbus 

Huylman 

Lv.cz Jordano 

Titian 

Parrocei 

Baffin 

Rembrandt 



Baflan 

Rubens 

-A. Sehiavoni 



& «. JOt. 6 j Dominichino 
^ . x ^JjRouiEij Le Mer 

TJotoret 

J » /y,, £ Seb. Bourdon 
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Guerchino 



Rubens 



Ditto 



^T, ^ L—4 Carp.om — 
/%\ ^ Holbien and Metzu 
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SALMACIS and HERMAPHRODITE 
MERC DRY an d ARGUS 
A heathen facrifice 

Cupid ftraimng his bow, from a defign of Conregio 
A HAWK and DEAD GAME 
A man's portrait 
A landfcspe and figures 

The NATIVITY, a pafticioin manner of Baff.vn 

HIS OWN PORTRAIT, uncommonly fine 

A pair of battle pieces full of fpirit and genius 

The nativity and companion, n pair 

SIMEON OFFERING THE INFANT CHRIST IN ?/?2,~>, 
THE TEMPLE. This mafter is remarkable for his. 
true expreffion of Jewifh characters, the composition 
unices Simplicity with grandeur 

The angei appearing to the Shepherds 

Rcgero and dngeitca-~v\dt: Ariofto 

THE ASSUMPTION OF THE VIRGIN. This 
compofition was doubtlefs intended for a large altar- 
piece, it reiembtesrnuchtlie ftile and manner of Titian, 
who was his mafter 

MOUNT PARNASSUS, a very fine copv after Ra- 
phael 

A SELECTION of ANCIENT RUINS in the en- 
virons of Rome 

A FINE PORTRAIT of a Venetian general in atmou 

The holy family with angels in a hindfeape, elegant 

JOSEPH AND POTIPHAR's WIFE. Lathis pftwe 
is diiplayed the thaiacleriltic force of Guerchino's co- 
louring- It is panned in his bit and belt manner 

TYGERS IN A LANDSCAPE. Wluk contemplating 
the great powers of Rvbens, the univerSality of hts 
genius muft particularly claim our admiration. In the 
inftance before us, we fee him excelling in a depart- 
ment of the art. which to have nit. ea in with, fuch 
ability, would alone have fecured him a fuperior repu- 
tation. The animals are hers, represented in their true 
and naturai eoaffl&r, thetp colouring is rich* and 
harmonious 

A SKETCH, a grand defign for a ceiling 

The magdalen 

A pair circular, Pan and Syrinx, &'c. tf£ 
Two portraits highly tuufiied t ^ 

The portrait of John, Elector of Saxony, ind one of at* y& 
old lady, by Holbein 



. y, — 



^7, j -y' __j ; iLancrett 



£ Pordononi 



Waffeaux 
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— Corregicj 
Teniers 

. Barroche 

Van Goyen 
. Parrocei 

Quintus Matzius 
. Guerchino 

-Crefpi 
Palma 

Lootens • 

; Sebt Ricci • 
"Rubens t 
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79 A conversation, a fmall cabinet picture 

80 TWO STUDIES, a friar's head and art old man's ditto,^ 

by Barroche, Thefe heads are painted with the fpirif'' — 
and feeling, which generally diftinguifh the ftudies 
-of eminent matters 
8 1 . A CONVERSATION j&*?>4* 

82 Two, a warrior, and Jafon, by Sal. Rofa 

83 A pair, a MASQUERADE and a MUSICAL CON- ' 

VERSATION, beautifully painted. The coloring ^^^^^^ 
exhibiting the brilliancy of the Venetian fchooT* the 
.pencilling is light, and admirably adapted to the fubjects 

84 St. John, a fmall fketch for a larger picture Jjfi&t? 

85 A MUSICAL CONVERSATION. The delicate and^gU^ 

vivid penciling of this matter, is admirably displayed her-e 
.'86 The madona with Chrift and St. John 
87. A fea port in Holland, a pleaung fcene from Nature .^L^-^-z- 

88 A battle piece 

89 A woman's head, a humorous character tS^^n*. ^ 

90 ST. JEROME, a noble fimplicity and good tafte is pre- 

dominant in this .picture 

91 A BACCHANALIAN OFFERING, capital 

92 Th b LAST SUPPER, ditto ^^^^L- 

93 A LARGE and CAPITAL L ANDSCAPE, a woody 

fcene from Nature 

94 The DEATH of ADONIS ^ 



95 THE DISCOVERY OF ACHILLES. 



It is vifible 

this and the companion were defigns for a fuit of 
tapeftry, by the borders which are painted round the 
pictures, thefe compofitions are rated amongft the nobleft 
of his works 

96 THE COMPANION. THE DEATH OF PATRO- 

CLES, OF EQUAL MERIT 

97 A GIRL with FRUIT in a LANDSCAPE, a large A* 

and capital picture 

98 BACCHANALIAN NYMPHS AND SATYRS 'J£fA 

DITTO. The harmony and colouring equal the fineft 
works of Rubens 

99 THE CONVERSION OF ST. PAUL. This matter M?**** 

is reputed a fcholar of Raphael's } it is vifible he 
ftudied his grand gufto 

100 HERODIAS PRESENTING THE HEAD OF^Sb^ 

ST, JOHN. The various characters are ttrongly 
expreffed, and painted in a ftile of excellence deculiar ' 
to this matter 
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//! /A V \ P - Veroneffe 




Titian 



Sal. Rofa 



( 9 ) 

101 CHRIST AT THE POOL OF BETHESDA. , 

None of Paulos's pictures difplay a finer taiie than 
this, which Is of the firvc clafs 

102 St. JOHN, a whole length. This picture beats evident ^ 

marks, how clofely Titian ftudied nature, and the co- 
louring fufficientiv proves it to be of that great mailer 

103 HIS OWN PORTRAIT. The 'reiemblao.ee is re- ^'/l. /, 

markaWy {Hiking, from the lively and peueirating ex- 
preiEon of the countenance, which corretpoo.c's with 
the chara\Sb:r and works of this great and eccentric 
gemus. Tnc finnnefs of the drawing, and general 
fpirit of the. execution, difplay- the vigorous hand of 
Salvator 
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At the Great Room, late the Royal Academy, Pall Mali 
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k ouquier 

J. Miel 

Vandyck 

Mompart 

Carrache 

Proccachino 

Giorgione 

Rubens 

.Tomkins 

Storck 

De Loir 

B. Caftiglione 

P. Veroncfle 
\ Guerchino 
: Carre 

j-Vander Neer 
: G. Pouffin 
Viviano 
' Rembrandt 
I Titian 
J G. Pouffin 



rnwo, 



landkap 



and 



and ditto 



Tivoii, Poussin 



A mountebank 
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Two, a friar's head a ftudy, and a ditto, Guirchino 
A paii j landfcapes and figures 
A landfcape 

Two, the holy family a ftudy, and a landfcape, Mola 
j, Solomon's judgment and a landfcape, Mola 



inu 



a portrait of a boy, Sir. 
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12 

15 
1 6 
17 
18 
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20 

21 
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Two, a bacchanti head 

Peter Lely 
A view of Plympton, Devonfhire 
A fea view with fhipping and figures 
A landfcape and figures 
A river, Nymph and cupids 
Two portraits 

Two, a landfcape and figures, a ditto by Wotton 
A landfcape, cattle and figures 

Two, a landfcape view from Nature, a ditto Fiemifh 

A landfcape and figures 

A pair, architecture, ruins and figures 

The conversion of St. Paul 

Venus and Cupid in a landfcape, circular 

A pair, landfcapes and figures 
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t, Hals 

Ditto 

Wilfon 

Rembrandt 
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P. VeroneiTe 
Seb. Ricci 
Albano 
-Sal. Roia 
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rache 



V, Caitelh 
Pouffia 

Guido 
Mola 





4-^ Giorgione 
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<^ Dominichino 






X . Lanrranc 
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/ L~4 Fouquier 










/ Snyders 






^ Imperial, 






^ . F. Battoni 
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Rubens 
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A man's portrait, humorous character, painted with hi 
uiual vivacity of pencilling and forcible expreiilon 



lortrart 
DSCAPE 



arus . ^ 
t. L-amanne, very rme 
grand compofition tor the altar of the «A 

rch at Antwerp 
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30 ERMINIA, fkom Tassv 

31 LATONA and metamorphofis or" the peafants 

32 MELANCHOLY, a duplicate of the fame fubjed it 

late king of" France's collection 
33. The WOMAN ACCUSE!* or ADULTERY 
34 A iandicape with the ftory of Latontv 

36 A landfcape, the figures Bout 

37 The inlide of the panrheon at Rome 
78 A laodfcape and figures 

4.0 The death of Adonis 

41 A Iandicape, view from Nature 

a.2 Silerus and Bacchanti, figures 

43 THE EARL OF PEMBROKE, a jivhoiejength, 

was Van Dyck's peculiar excellence, to chanufl 
with a graceful dignity the portraits of Ws nobh s, 
picture happily uiutes ail the great qualities 01 
mailer 

44 A LANDSCAPE and FIGURES 

45 An EAGLE and DEAD GAME 

47 A faint in adoption ot the V irgm and cnni* 

48 A Iandicape 
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thrift ieeuing the multitude 
"he head of St. Jofeph At- 
1 Iandicape with Mary Magdalen ^^v^t . 

L fubject from fcripture /*/" 

"WO, a Iandicape with ruins and *, cor.veriadon> ///-'/c'/-^ 

BrOUWER. 
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And. Sacchi 



3„ /# — Brughel 
^ ' / %*■ — 7~ Zander Hyde 
aphael 

J" -Corregio 

«^.< <^ Breemberg 

4 Mpia 

^£1 6 , 
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•—arracne 



36 <^4—- S. Rofa 

//,, X/ . .Rembrandt 
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-Parmigiano 
De Wit 

Xcniers 



$f\ t if\, — Barroccio 

6\, /6 n 6 Vandyck 
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60 

61 
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64 

59 
66 



67 
68 
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70 
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THE DEATH OF ABEL, a beautiful ftudy, compofed rj7^-^- 
with a greatnefs of mind which will ever honour she 
name of this artift 

A landfcape with birds /^Z^^^ 
A view on the Rhyne • 
The head of the madona 

A HEAD, ftudy for the cupola at Parma, deligned in a 
claffica! and grand ftile 

A landfcape, ruins and figures J^-t^^. 

Ditto with a faint at devotion* {$'-df,ai£rrz^J0>. 

HIS OWN PORTRAIT. It muil be a particular gra- . ^ 

tification, to poffefs an authentic portrait of a great ^S?//X Sj?z* 
and inimitable artift; the value which the refemblance 
gives it, is much increafed by the admirable manner in 
which this piclur.e is executed 

CUPID AND SATYR. An emblem of virtuous and 
vicious love. Cab.ra.che was bold and noble in his 
contour. This is one of his accurate finilhed pi.£hires. *. 
It appears that Carrache was emulating CoaREG<o s 
when he painted this, picture 

A WOMAN'S, PORTRAIT, fmifeed equal to G. Doy w c 

A landfcape, cattle and figures 

An INCANTATION 

TOBIAS WITH THE ANGEL. 

ftriking proof of the art'ft's powers and knowledge of , 
light and (hade, an excellence which makes his land- 
scapes with hiftorical compofitions, highly efteemed by 
all the firft-rate connoifleurs 

TWO, the infant Chrift and companion 

HIS OWN PORTRAIT, particularly valuable, as it Is 1 

the only one remaining wmch was painted at that early £-^£»*^Jt 
* . ,. , 7 

period of hrs life 1 

The HOLY FAMILY 

The INSIDE of a CHURCH, a reprefentation true 
and beautiful 

A LANDSCAPE WITH FISHERMEN, view of his 
own villa in the diftanee, one of thofe brilliant and 
ft] very toned pictures, admired as his choicer!: works : /va^W. 

A ftudy for the head of St Francis < 

A'fketch, final! o^*^^^*^ 



his picture is a 
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H fL. J. Miel 

*L ^ \j- Watteaux 

'Van der J* 
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Tintoret 
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Z6u 6 Titia 



MSI X-\—r- Beg * 
y\ /m t 6 , C. dujardin 

M, 6 VanderNeej 



TitiaA 

/Jt /*r-__Baflan 
6.. /£>. 6 Titian 
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F, Mala 



Jj7/ t -j. Van Wingen 

£b„ Pouffin 



X&L gr* 



1 stian 



L. da Vinci 
Morillic 
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A conversation 

TWO, a ditto -and a hermit, G. Yiovw < 2 
TWO, the monke> painter and boors iingmg, Bsou vvkR /a t* **f 
VIEW OF A VILLAGE IN HOLLAND AT SUN . Ci&f^- 
SET WITH CATTLE, *c. This artilFs works 

are all fimp'ieity and nature, yet executed with great 
freedom of pencil , ^ 

THE FEAST A 1" CANAAN, aitudy for the picture in 4& jfcm * 
the refectory oi" die Papri crociferi at Venice, 
deferihed by RxDorri in the life of Tintcret / ■ ' 

A wAN's PORTRAIT ? 

The martyrdom of faints aKnM< 

A LANDSCAPE with NYMPHS BATHING* 40k* * **%A 



89 
9 G 



capital 

A public-beufe door with ftrollin? mufic'uns, &C 
A farm yard with cattle 

VIEW OF A DUTCH TOWN ON FIRE. Vaw^ 
der Nesk. moftly made choice of iubjects which ad- 
mitted of great force aad effect, in which he UicceedeJ 
beyond all competitors 

The PORTRAIT j. B. MARCOTl 

St. JEROME - 

A MANs PORTRAIT 

A LANDSCAPE WITH HERCULES, DEJANIRA 
AND THE CENTAUR. Mola was of the fchool 
of Carrache. This is one of thoie admirable fcenes 
animated with magic boldncis 

THE LAST SUPPER, a high fumhed antique in great 
prefervation, painted foon after the invention of oil colors 

THE DEATH OF GE RMANICUS, after. It is a 
public lofs when any ingemou-r works of art arc de- 
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by Poi'ssiN, 



at ica. 
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ftroyedj the origi 
coming to England, 
to the mind the great mt 
VENUS and CUPID 

The holy fair , /jC^m-** 
A PEASANT BOY. This great artift whofe worka 
are very scarce, was not only elegant in his hilroric.iJ / / 
compofitions, but imitated lufric characters with mi- 
nut 1 attention to Natme. This pidturc is a proof of 
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M /J V j-Huyfrnan 

<$6\. Sir Frrj, Bom 

*?>Jl\' / y\ Gerrard 

y U O i L. Giordano 
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94- The BIRTH of the VIRGIN 

95 A REPQSO WITH ANGELS, beautifully coJoured^i^ 
difglaying the fplendour and clearneis which diflinguifh 
the "works of this eminent matter . v - y 

96 A landfcape and cattle t £*&>&& j rp- 

97 A CAPITAL LANDSCAPE, CATTLE and FI- 
GURES " 

98 A BREWER'S YARD, a very faithful imitation of Nature jf^^Ms^^ 

99 THE BATTLE OF JOSHUA, large and capital.. 
Giordano was much employed in decorating with 
his defigns, large palaces and noble buildings, which 
gave him- a bold and fpirked execution, very fui table 
to thefe fubjedts 

xoo HERCULES AND . GMP HALE, capital 
tojt A VILLAGE FEASTS No'artiit ever equalled Te 
- ;Niers in repreiehting thofe lively fcenes of merry- 
Iffnent, painted and touched with all the powers and 
I excellencies of art, and coloured equal to Rubins 
\ whofe manner he ftudied while he was his pupil 
102 A SACRIFICE, a noble and wen cornptueu ji 
3 0.1 A WILD BOAR HUNTING. It is admitted this 



, r ell compofed picture $£c*&&t* 



matter furpaffed Rubens in fpirif and correctnefs of &/'<r*-t!6rz- 
drawing animals : in fimiiar fubjects he was often. 



mployed by Ruben: 
npoffible to poffefs 



the figures, it is 
fe£t, well condi- 



/0 



troned. noble pictures than this, and it's companion 

104 A WOLF HUNTING, OF EQUAL MERIT 6 

105 THE ASSUMPTION" OF THE VIRGIN. The * 

CARRACHE SCHOOL, has produced more greats 
artifts than any other ; this picture originally was de- ' 
fjgned lor an altar piece, and without prefumption is one. 
of his hneit works 

106 THETIS SUPPLICATING JUPITER. A fingu- t^g^^ 

lar greatnefs in the mind of Rubens, diftinguifb.es all 
his works; here tie has taken fome hints from Raphaex 
and the antique ; the colouring is -rich and the whofe 
produces a beautiful effect 
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Mi 6 



-I La .Hire 
G. Poiifiin 
Baffin 

Fyt 



Sir Peter Lely 



anini 



bpagnic et 
Vandyck 
Schidoni 
Borgognione 



Baroccio 



01s 
riefki 



1 rT^HE death of Piramus and Thifbe /S&gprWM 

2 . X A landfcape with the death of Adorn? , ' 7*f 

3 Two, Martha with Mary, and a iketch, hiftoxical, P, Ve- 

ronefe , 

4 Two, dead birds, and a flower piece, Van Zon * 

5 Two, the rape of the Sabines, a (ketch, and a ditto of &s***&e. 

dogs, Snyders 

6 Two, the portrait of Admiral Skraggs and a ditto 

clergyman 

7 A landfcape and figures 
•8 A ditto, ruins and figures 
9 A pair of ditto, upright^ remarkably fine 

10 The head of a poet 

11 A man's portrait 

12 The repofo in a landfcape 

13 Two, a battle piece, and 

battie 

14 A. landfcape with ladies s 

hunting 

15 The head of Chriil 

ib A PAIR of SKETCH? 
of villages 

.17 A landfcape and figures ^ 



uidfcape .and figures, Cra- 
ientlemer- returned fiom 



and burning 



rfi A 



n V 



f/M. 7/X 



£ 16 ) 



J\ /A 



Rembrandt 



.boigogmone 

Gliido 



_ i P. Qyaft 

<^ Gilade 
a Wattea 



aux 



O Carrac'ie 

o , Vandycfc 

6 De Vries 

O Baroccio 



, ! M. Venufti 

O ', Wynauts 

BambocciG. 

<£J Rofaiba 

0 Carrache 

& \ ZuccarcIU 
I Rolaiba 

^ S wane veldt 
Parmegiano 

.-Rembrandt. 



£f7, ^fl Carrache 

£f,., J Schut 



iviaDeuJ 



y2?, r : — D e Koning 

Borgognioue 

6 j Rembrandt 

Z/>< d .T. Veronese 



2 9 The 



f 9 SUSANNAH AND THE ELDERS. He made feveral ^-~-/- 
ftudies with variations of this fubjecL One is in the " 

cabinet of the PRINCE OF ORANGE > 
20 A battle piece * .y^f-/^.--^'^^^-— 

M An ANGEL's HEAD s&ZZ**^— 

22 The infidc of a Dutch caberet with humourous characters pZ&sfa*^^ 

23 A Dutch butcher's {hop ../^^'^^^ 

2 4 Al l? re e > a P a ' r °f converfations champetre, and a cattle ^-7- 

piece, fmall, Rofa Tivoli ' 

25 The holy family in a landfcape J&~ U>*^* 

26 Two, a fketch, and a ditto, Titian 

27 A landfcape and figures ^i^sri^. 

28 Two, the laft fupper, a (ketch, and the finding of Mofes,, 

j> 

inundation, from, a drawing of Michael An- *^ 

GELO 

30 A landfcape, cattle and figures 

31 A mufical conyerfation 

32 Two. heads in crayons, elegant 

33. Two., his own. portrait,, and ditto of VESALIO by Ti- /^.^^ 

TIAff. 

34 T wo rural landfcapes and figures, upright g/,**ct-rz~i? 

33 Two, the portraits ' of -MARCO AND SEBASTIAN- {.,.#^2^ 

R/CCI, in crayons 

36 A landfcape', cattle and figures 

37 The marriage of St. Catharine, accompanied with faints, ^//^gt^rT/jtrzS^ 

a moft exquifite cabinet picture 0 

38 THE DESCENT FROM THE CROSS, a capital , ? . 

iketch of this smarter, engraved by Pic art.. A parti- - 
cular account is to be fsen on the back of it in Sir 
Joshua's hand writing 
A bifhop adminiiiering comfort to a friar 'J&a&Jtnfa* 




FINE SKETCH 



40 The ftoneing of St, Stepher. 

41 The portrait of JOHN DUKE OF FL 

highly finiftied 

42 A L ANDSCAPE, view in Holland 

43 A BATTLE PIECE 

44 A MAN's PORTRAIT, half length . 

45 THE CREATION OF EVE, an excellent well 

loured picture 



y 



p L — - I Carrache 



^ H 



Breughel 



<*>£ 4\ r - 

M-fwjf 6^ [ 

6 6 \ 

, 

sz\, d« 6 
//., tf\ J 

jeA> — 

m /A 



Van der Neer 



oufiir 



Veroi 



it to. 



Pi 



6 



^._--J Titian 
/A* V/- Don 1 



Se>i. /BU Le Bran 



2S:, 4 



6 I O L^-JKBatteai 
i 7 /., / Cre(bi 



7 
St., 



4 

/ 



Guerchmo 

•Dom. Fetti 
Giorgione 



( n ) 



46 NOAH WITH HIS FAMILY £m** 

47 PORTRAITS bi a GENTLEMAN, his LADY 
and CHILD 

48 A VIEW 08 the RIVER MAES with a variety of 

49 A v iE ^ of a BLEACHING GROUND in FLAN- & **** 
DERS, with many figures . ■ 

50 A capital half length portrait of a KNIGHT OF MAL- < '- « 
i A in li;s robes— a remarkable fine picture; one. of 

^Ti tlan '£ veiy bell portraits 

51 VIEW or- a TOWN in HOLLAND by moon-light >Xa-! 
5^ CHRIST BEFORE PILATE ' ~ 
53 MARC ANTONY and CLEOPATRA 7 '/ 
54; A PAIR of LANDSCAPES .and FIGURES v. 
55 p'8 MARRIAGE of, St. CATHARINE 0>j 
it> A -LANDSCAPE, faid to be an exa& view of a place v '3 ■ 

near Codore, a valuable cabinet picture 

57 EUROPA. The defign for the ,I»gs picture in die Or- - 
leans collection' 

58 ARTISTS PORTRAITS in r H J»* STUDY, Jeenc 



>rtraj t 



:npture 

vith FIFTEEN ELEGAMT 
D PORTRAITS, fmall, :n era, 
5 and SHEPHERDESS in a L 



HE ECCE HOMO. Bought by the late Los o cv^^-; . ( 

UOiMONDfLi. bl! Lt BtCN's WIDOV, who 

informed him, it was" rui:::ed to be orHeMi.-.! »k.- 
trench Academicians as a picture, of Guido 
and that the deception fucceedtd 
(ME'S BOAT, Time at Che helm, the fr.ur feafons t ■ 

or ftages of life the rowers, V mity Hccping, and a boy /J 
over her head with this fofcription-Tsi dermis it tempus 
inum navigat, kc, Thi> deiiiaole cabinet picture is 
engraved by Picar r. and a curious -ccoum is wrote 
en the back of it by Sis. Josh u 

magdaJen's bead / 
AL-IAN PE \SANTS, m , Lmifcape _ ^ 



AN DSC APE, treated in 



67 The REPOS-D in » 

grand guile 

68 A i'ubjea from ficred hiftory > t ^ /vv 
6, HIS OU \ PORTRAIT, remarkably high finHhed . 



i H i ail 

F. Hals 

--Titian 



/ffl Rembrandt 



J&' f - //„ 6 Baflan 
c?j H & ^ P. Veronefie 



Z/„ /f^--Mich. Angel 



/„ /5 t- Carrachc 



/^l ^ P. del Vago 

/ -Sal. Roik 

Man 

<^j, - * embrauat 

X/., ^i— ^Tintoret 

^—^Crefpi 
/> La Hire 



ions 



■ — -A. Sciavoni 

//^. ^ ^-Titian V 



P. Cortona 



( i8 ) 



70 A GENTLEMAN'S PORTRAIT 

71 A DITTO 

72 TOBIAS WITH THE ANGEL, a ftudy for a large ^ 

picture at Venice. The hand of Titian is traced ?' ' / 
with eafe and certainty in the graceful defign and 
mafterly freedom of execution 

73 AN ALLEGORICAL DESIGN of the confederation ; 

of the United Provinces, a fpirited and lingular com~ 
poiition 

74 The Nativity 

75 EUROPA and her ATTENDANTS 

76 A DRUNKEN WOMAN EXPOSED i>: a VIL- 

LAGE, exhibiting befides many characters of humour 
and pleafantry 

77 CHRIST IN THE GARDEN OF OLIVES." In this 

picture are two figures of Christ, one in meditation, 



the other 



his difciples. Mariette in his^^<?.^" 



'80 



SI 



83 
84 

86 



88 



90 



91 




detail of the works of Mjchael Angelo, diftinguiflies 

this ; there is alfo a particular account of it, in the 

.Defer ipiion des Tableaux du Palais Royal 
THE MARRIAGE OF THE VIRGIN, on copper.^. 

Ma.lvasja in bis life of Ludovico, mentions this 

picture and another of a madena, as the only two he 

painted on copper y . , . 

A GRAND DESIGN for a CEILING <m^^^ 
A landfcape and figures ^X^^^-v-a-*-: 
SHEEP-SHEARING,, with the iacrifice of Isaac on a Q/^e^^-z^^ 

hill in the diftance 
RAPHAEL'S PORTRAIT, half length/ coloured with 

great forc.^ and good effect 
PORTRAIT of a YOUNG NOBLEMAN 
The rich man's feaft 'Z/^-*^^ 
MONKS RELIEVING the POOR 0 
The Afliimption of the Virgin 
PORTRAIT of a 

STATE 
The PENTECOST 
BALTAZAR, INFANTO OF SPAIN— a capital 

final! whole length portrait of this fcarce matter 
THE ENTOMBING OF CHRIST. He painted this Ml 

fubject various times., but has never treated it with fa ' 

much fuccefs$ it is touched with infinite (pint, and 

produces a grand and noble effect 
CHRIST WITH THE SAMARITAN WOMAN,* ^'^fV^ 

compofed with elegance and um^ficity 



VENETIAN OFFICER of 6 



Pi 



ML 0 



S*o. Bourdon 



'„ L Snyders 

J?6» Rubens 



Guido 



fljr lt . Rubens 



Jcrdaens 



Vandyek 



2J~ #h 



,Baflan 
P. Cortona 



( 



02 



«■ » 



ST. MARGARET AND THE DRAGON — formerly % '' 

in the royal collection, as appears bv the catalogue of 
King James's pictures, and given probably by his 
Majesty to Lord Waldegraye, in whole ule 
it was bought by Sir Joshua 

93 HER OD'S^CRUL LTY, Bo«BDON has treated thisvS 

awful fubjec"t in a noble and mallei ly iHle; it is i'carce 
poihble to behold the various incidents of* horror, 
without feeling the moft companionate emotions 

94 A STAG HUNTING, a very capital picture 
05 VENUS SLEEPING 5 CUPID ALARMED BY THE ' ' \ 

APPROACH OF SATYRS . Pa. nted when a young 
man ifudyirsg at Rome — the colouring and drawing have 
more truth and preciiion than is common in his works 

96 HEP-OD S CRUELTY; A duplicate of th, pi^hm: in 4 <- 

the church of Sr. Dominica at Bologna. This 
belonged to the late Eari. of Cholmondbi ey * 

97 THE HOLY FAMILY, WITH ST. ELIZABETH 09* 

AND ST. JOHN. Th;re is a graceful, dignity ?.nd A 
noble eafe expreiled mi ted to the characters, the colour- 
ing is harmonious, and may juftly be rated one of his 
beft productions 

98 A PAGE HOLDING A HORSE. Forboldnefs of re- < 

lief and effect Jordaens often excelled Rubens his 
mailer — it is impoilible in the art of colouring to fur-, 
pafs this picture. Sir Joshua kep t it m nis paintin g 
room as one of hi s onncip' and molt tavottri r e H-n.ii fg 
99 -SAMPSON AND DALILAH. This grand and ^iAf&y 
rtted ' compofition has much of Rubess, but fhews 
more correctnefs of deiign- Confidering how few 
hiftorical fubjects Van Dtck painted, it becomes a 
real creature to polleis a picture lb capital , 
100 THE BIRTH OF THE VIRGIN, fine • v : — ' « 

101LABAN SEARCHING FOB THE HOUSEHOLD 
IMAGES. Cortona's elegant talte is exhibited in. 1 
this picture, in its htgheit iplendor 
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9A, /& 



Udk 
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w Cs it. A 



laens 



<7 



& ,, & Carrache 



( 20 I 

202, THE ENTOMBING OF CHRIST Few fu^eSti , 

are more calculated for trying die powers of art 3 he^-^*-^^^-* 
has judiciouily reprelented the moment where forrow 
and anxiety are ftrongly expreffed. Sir Joshua 
efteem'ed this as the original defign for a larger pi&ure 
at Parma 

103 PAUL AND BARNABAS AT LYSTRA. A capi-^y^^^^ 



tal and noble compofition 3 which may vie in nc hnefs 
of colouring with Rubens's beft works 
104 A BOY'S HEAD, m fresco— ftudy for the Farnese 
Gallery in Rome. This fampie of that great work 
is a defirable acquifition for an artift, or judge, who 
would wifh to polfefs a part, replete with the merit 
univerfally allowed to the whole 



END OF THE THIRD DAY's SALE. 
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At the Great Room, next Cumberland Houfe, Fail MaiL 



Fourth Day's Sale, 



UESDAY, MA Y 



the 14th, 179^. 




-Borgognione 
Holbein 
Carrache 
Raphael 
I Vandyck 

Wyck 
Watteaux * 
I De Vos 
Guido 
N. Pouffin 
6 I Wyck 
— I Vandyck 



n 

i 



/<? Battoni 

/|_JDe Vos 

^\ .. J Pouffin 

ty\ 4 IC. Ggniani 



/</ -> £ 



L. da Vino 



— iEliz, Serani 

//f 1 — . — Dominichino • — 

ffyi / F. Hals — 

y Vandyck - — - 

2ff_J& Dure: and Metzus 



Battle piece 



t. 9 ~ - - 



2 11 A portrait -^.%^A>, 

3 Polipheme, after 

4 The portrait of Baltazer CafKglione, after 

5 The portrait of lady Ann Cavend'dh 

6 A fea piece 

7 A landfcape and figures 

8 A comedy fcene 

9 A man's portrait 

10 The ecce homo 

11 DIOGENES, a ftudy after Raphael 

12 A Iandfcapfo with a group of lambs 

13 ISABELLA CLARA EUGENIA, inranta of J 

widow of the Arch Dukk Albert 

14 Herodias with the head of St. John, after Guido, by 

15 A GIRL's PORTRAIT, fine 

16 A fketch of a faint and other figure- 

17 Ceres with attributes s 

18 Saint 

id Herodias with the head of St. John 
20 A landfcape and BgurtS 
2 i A n an's portrait 

22 Ditto of a noblem?n, very fine 

23 TWO PORTRAITS of thefe eminent artiits by them- <a 



felves 



^4 

/ * nil 



/C^ L ~L ncas Van "Ley-den 



22 



) 



rouwer 



/3« / A. Vande VeWe — 
XA t /.^ EUheimer 

f%Z /%l Watteaux * - ~ 

/J ^ /& 'i Ssrk. Bourdorr — 



/sr, /s 



\ Pordononi 
- Van sler Neer 
Parmegiano 



/#JlL^£ /J P'. Veroneffe 



/tf </ /J* O Crefpi 

/#M -Borgognione ■ 

jfTr — | Rubens 

^„ Vandsr Meukn 

/A. / l- Giordano 

«^ r // Dom , Fetti 

ej / 4— \ Vandyck — 



6\ Tcnicrs 



24 

25 
26 

27 

28 
29 

30 
3 1 
32 



33 



id high-finifhadf 



/ 



3/ 



THE TOOTH DRAWER, a rare 

antique, fpoke of by Vasari 
■An alchymift in his ftady 
A fmall landfcape with cattle, highly finifhed 
St, JOHN BAPTISING CHRIST, a fcarce and e*-/g, 

q ui lite cabinet picture in high prefer vation, on coffer ' 
A converfation, Champetre 
THE RAPE OF EUROPA, the figures full of tafte and j^.^^-^^- 

1 elegance 
A man's portrait 
A view in Holland, moonlight 

VENUS CROWNING PEGASUS. He made va- 
rious drawings for this picture, of which (here are 
prints, feme .etched by hiaifelf 

A NEGRO PLAYING ON THE FLUTE, ftudy 
from Nature/ a grand defign, painted with freedom 
and fpirit, . A capital picture, efteemed by Sir Joihua 
as one of the beft in his collection 

A cattle market with variety of figures • £ 

.The march of an army 

A VERY' FINE SKETCH, ftudies for various fubjefts -^Sa^fe 

particularly the rape of the Sabines 
APOLLO IN THE CHARACTER OF PLENTY, ,&&z^ 

triumphing over avarice. A sketch for the ceiling at ;/ 





Whitehall 



39 
-40 
41 



THE WISE MENS OFFERING,- .a grand >compo*c.^<a^<***^ 
fition 

A . BATTLE PIECE WITH LOUIS XIV, attended t^Q^/^^ 



by feveral general officers 



THE DESTRUCTION OF THE INNOCENTS, xJ&^ 

one of the fineft cabinet pictures of this matter 
A pair, the return ofthe prodigal and companion 



43 
44 
45 



THE PORTRAIT OF LUCAS VOSTERMAN, V-**-^***- 
ENGRAVER, playing the flute.- It is vifible this ' 
portrait was painted fhortly after Vaint D eck's return 
from -Italy, where he ftudied the works of Titian 

A converfation of boors 

Ditto humorous characters ■ 

CHRIST BABTISED BY "ST. JOHN. The variou 
works of Carrachs do not produce any thing 
pcrior in point , of elegance, grandeur and beauty, 
this cabinet picture, on (offer 



J%h 4f.L Ruyfdael — 

<, /£/,, ^ Siito Badolocchi 



^ &L Baffao 

t3S^i . - Capelk 

^ /SC 



R.embrandt 
Ditto 
Rubens 



orregio — 
L, Carrache ~ 



/M» 4 H.- Carrache 

,5V,, /£ . R.embrandt 

j&% 4 — P. Veronefle 
N. Pccflia 



htt© 
Rembrandt 



. Rubens 




^4 / 



Cowegio 



v 3 3 / 

4& A PAIR, BEAUTIFUL LANDSCAPES, fcenes from > 

Nature, in high prefervation 
ARMENIA IN ARMOUR, addreffing herfelf to the 
bafket maker ill id L iS family^ from Tasso. The 



47 



works of this mailer are 



fchool of Carrache 

48 THE GOOD SAMARITAN, a bold and forcible effect C 

of colouring 

49 A YOUNG WOMAN'S PORTRAIT, spiral y 

50 A MAN's DITTO 

51 CHILDREN SLOWING BUBBLES, a finifhed fluty >C'i*--£~ 

from Nature 

52 VIEW on a RIVER in HOLLAND with lhipping, a" \ U + * mm 

pleafing and true reprefentation of Nature 

53 ST. JOHN, fniall., a precious and rare cabinet jewel . *' 

54 STUDY of a HEAD from phe LIFE for a piftu ■ ^ \ t 

•of St. Antonio, at Bologna, bold and grandly defigned 

55 St. Francis at devotion, fmal! r>n suffer <i* • 

56 Portrait of an officer of Hate ? 

57 Chriit baptifed by St. John ^-.K jif 

58 A PASTORAL SCENE WITH A SHEPHERD mAS^ 

PLAYING TO A NYMPH * LISTENING. '* 
Thefe fubje&s treated by Poossjn', neve; f.vi giving 
inexpreihble pleafure, and fhew what \\.\,-;;\ union. 
can be formed between p.tiruins; and poetiy ' * 

59 1CWL COMPANION of equal beauty and merit ^-y" 

60 THE HEAD OF AN APOSTLE. Nature, both in //.. / /,. 

colouring and effect, is fo juftlj expreffed in this pic- 
ture, that it furpafles many of the moil correct and 
boldeit matters of die Italian ichovls 

61 ST. MATTHEW THE EVANGELIST. A vener- <$<*f-C*> 

able and truly infpired character, full of dignity ex- 

cellent colouring and a deftnible cabinet picture 

62 The HOL Y RAMILY with St. FRANCIS, much &m, , r/taa*. 

in the Mile ot Corregio 



63 A MOUNTEBANK with HUMOUROUS CHA- 

KACTERS, in his finelt ftile 

64 THE VIRGIN AND CHILD WITH SAINTS ~v»- AiA 

Suable a^ a ju \ enile fpocimcn of the innate merit and 
beauties of a furprifing genius 

65 THE REPOSO. An elegant tafle and fweetnrfs of cha- fc^V^We • 

rasters is univerfally admired in the works of this 
1 his graces arc predominant - 




66 A SMALL LANDSCAPE HORSES AND Ffe^-^.^ 

GURES, one of his moft exquifite and fingular per- 
formances, formerly in Count. D'Ademar'S cabinet; W 

67 THE NATIVITY— for compofition a matter-piece of^A,/^^ 

art— the attitudes graceful and natural. It is fuppofed j0 
to be the firft defign for a larger picture, in the late . 
King oe France's collection 
m A PAIR , EMBLEMATICAL SUBJECTS, defigns, j^^Ls 
" for "the ceiling of Whitehall, two ccunpleat fihifhad //j 
ftudies. The beautiful, richne-fe and harmony of co- 
louring, in thefe chef d'ouvres of allegory, furpaifes 
defcription. 

69 . THE HORSES OF; ACHILLES. The .quotation froig^ f y> .... 
Homer is at, die corner of the picture. The anima- 
tion and ipirit expreifed in thefe animals, does infinite 
honour to the noble pencil of Van D yes. From the 
calleilion : of Air* -Dei-me •'. 

70 A BEAUTIFUL LANDSCAPE WITH A SUB- ,0^^^ 

JECT FROM . OVID, out of Count D'Ademar'/ 
cabinet 

71 A. VIEW IN. FLANDERS, the. colouring. e^uaL to ^^^-^ 

Rubens 

72 RINALDQ AND ARMIDA, a pi&ure of lingular ex- /2^i^ 

cellence and beauty / 

73 RUBENS's PORTRAIT, HALF LENGTH, WITH X 

TWO OTHER ARTISTS.- It is well authenti- /) j> 
cated v AN»DieaK pauited this picture at the. age of 18 A' 
years, which proves him to have been a prodigy of 
genius and capacity 

74 A REPOSO-— the figures are difpofed with tafte and /2-#-2^?-e~ 

elegance. He ftudied touch under Hanv Cars ache, 
whofe- manner. he imbibed with a foftnefs peculiar to , 
bimfelf ; 

75 THE HOLY FAMILY. It 4s very rare to find an ■ /^,^ 

original of .this painter in fuch prefervation—he 
nearly attained the excellence of 08 a?h AEt, his. mat- 
ter — the fame ftile and grandeur is vifible in moll of ■ 
his works, particularly in this - 
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/ d « /Z. CMaratt 

I 



74 « // 



3jL 



Mich. Angelo 



Rubens 



Teniers 



Wouvermans 



Rembrandt 



/A.//:^ Ditto 



Guido 



76 DITTO. The Virgin playing with ChrilT, by dafliing 

water againft him — this idea appears to be taken from 
a drawing or invention of Corregio — that he had 
this matter in his mind, appears likewife in the co- 
louring, which as well as the dciign is uncommonly 
beautiful 

77 ZENOBIA. With great propriety and judgment, M. i 

Angelo has given the true Greek grace and cha- 
racter to this fingular heroine 

78 THE HOLY FAMILY WITH ST. JOHN AND . ■: ~ 

ST, ELIZABETH- a fine finiibed thicy. Many of 
this great matter's deligns, are iuperior to the h rgt 
finiflied pictures ; and like this, pofTefs all his genuine 
fire and fpirit. 

79 A SORCERESS ENTERING THE ABODES OF - 1 • 

HELL, LOADED WITH HER SPOIL. The 
unrounding imaginary objects difplay a wonderful 
genius— the richnefs and brilliancy of it's colouring 
and fpirit of pencilling, furpafs the ufual works of 
this matter. Formerly in the ce.ltflien tf Dr. 
Ch AUNCEY 

80 THE HALT OF A BANDITTI— a conguM multi- 

tude of difbanded military and other defperate marau- 
ders'. He painted thele characters with a proprie ty 
truly applicable. His fuperior merit in horfes has 
always been admitted. This may be e deemed one of 
his mott capital pictures, and is in fine preib vacion ^ . j 

81 T HE VISION OF DANIEL. This picture has much 4 '. 

novelty in it's effec"t — there always is a ttriking effort 
of a great genius in the works of Rembrandt. Sir 
Jofbua eftimated this picture very highly, itiling it the 
fined work of Re her and r 

82 SUSANNAH AND THE ELDERS. One of his *f 

elaborate and finilhed pictures, producing a furprifing 
eflbct, in point of colouring a valuable (tudy of art 

83 ST. TERESIA. The fervour and extacy exprefTed in 

the dyiiiJ faint, who retains to the lad her beauty and 1 
modeft foftnefs, is finely treated — it is in Guido's belt 
manner and in perfect prelervation 
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S 4 A LANDSCAPE, VIEW NEAR THE CASTLE 
OF GONDOLFO. This delightful fcene exhibits" 
a calm ferenity towards the clofe of a hot fummer's 
day—the artift in allufion to his fubjedt, has judi- 
cioufly introduced on the fore-ground, peafants and 
cattle retiring. It is unqueftionably one of his moft 
capital and finilhed pictures 

85 A MOONLIGHT WITH STARS. To give the J&^r^^-^ 
greater air of nocturnal folitude, this landfcape has no 
figures, a horfe only is feen feeding, grand and capital. 

•86 VENUS AND CUPID— a favourite fubjedt of the maf- <S^^r^£ 
ter, as appears from the many, with variations, extant 
of it. In this the artijls may find inftruction-— it pof- 
fefles all that freedom, fpirit, and magic colouring, fo* 
much the admiration of his works M 

87 JUPITER AND. LEDA. Of this pitfure Ascanio^:^^,^^ ".^ 

CoNDivi, and after him Vasari, give the following 
account: That it was painted for Alphonso, Dukje 
of Ferrare, who fending one of his gentlemen to. 
Florence, to enquire what Mic. Angelo had. 
painted,, for him, the fubjedt being left to himfelf, on 
being {hewn this picture, exclaimed, Oh I this is but 
little. This fpeech fo much offended Mic. Angelo, 
that he turned the gentleman out of his houfe, and de- 
fired him to tell his matter he fhould not have the 
picture at all, for fending fuch an ignorant meffenger„ 
r He afterwards gave it to one of his fcholars, who fold 
\ it to Francis the First. In the year 1746, it was 
S purchafed by the Hon. John Spencer, and came 
I into the poffeifion of Sir Joshua, by the favour of 
theprefent Earl Spencer 

88 JOSEPH, VICE-ROY OF EGYPT, RECEIVING 

HIS. BRETHREN— a, fine compofition v poilefies ail / 

the richnefs of colouring, admired in the Venetian 

fchool \ 

89 EUROPA WITH CUPIDS. This capital pidure, Ri^/ $ ^,^4 

dolfi fays, was painted for the King of Poland ; ' 
it. was afterwards carried to Spain, and brought from 
thence by Lord Harrington, . ambaffador at that court ,- 
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90 CHRIST WASHING THE FEET OF THE APOS- 

TLES. Ridolfi in the life of TlNTORET, (ays, he 
painted two pictures for the church of St. ExUKtn at 
Pen::.:, which fhewed him learned in his art : this is 
one of the fubjects dcicribed ; a copy of it has been 
put in its place 

91 THE BATTLE OF JOSHUA. Much fpirit and ge- 4/* 

nius is difplayed in this grand composition : the late 
proprietor very juftly elleemcd it as the moil capital 
picture extant of the mailer 

92 A WILD BOAR HUNTING. A fubjecl admirably^ A^Vrw 

calculated to difplay the unbounded genius of Rubens, 
who animated all objects by the powers of his fancy — 
the compofition is truly noble, and replete with merit, 
to juflify its being elteemed one of his fid! rate pet- 
formances- 

93 HERCULES AND OMPHALE. Rubens in ta*K 4 

and elegance here furpalled himfelf; the colouring 
has all that fplendid richnels, which no painter but 
himfelf over yet acquired. From the collection of 
the late Count Bruhl at Drtjlt* 

94 A MOST CAPITAL LANDSCAPE, with a royal % / 14 & 

chafe, and the portraits of the Prim? ^tul Prince- ft if 
Orange. If an appeal is made to judgment and taite, .1 
more beautiful, correct, ami extentive fcene cannot be 
conceived ; the. Superiority of this nutter's figures com- 
bine to render it an object worthy to grace a princely 
cabinet. It is in the highell Hate of prcfervation * . 

95 THE MADONA, INFANT CHRIST, AND ST. . . i^>, 

JOHN, This picture fufficientfy proves the ureat 
fuperiority of Raphael's admired talle and elegance: 
the lovely fweetneis and attention exprclled in the 
madona, the admiration in the St. John, the delicacy * 
and beauty of the infant Jefus Ik^ping, all combine to 
render it unique 

96 THE PORTRAIT OF MONA LISA, THE WIFE,, tf&M 

OF FRANCO DEL GIOCONDO. This por- 
• trait, " says Vasari, mult be feen to form an> 
adequate idea how far art can be carried. When the 

beautiful 
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beautiful Mona Lisa was fitting for her picture, 
Leonardo took care (he (hould be entertained with . 
mufic and finging-, to alleviate the fatigue of fitting, 
and to give her a chearful countenance : indeed there 
is fitch a fweetnefs of expreffion, that it appears rather 
a divine than a human work. From the fupreme ex- 
cellence of this picture, his fame was fo much increafedj 
that it was purchaied by Francis King of France, 
for the fum of four thousand crowns." How 
this picture came to England is not known : it was 
, given to Sir Joshua by his Grace the Duke of 

fP&^/S'.i O Leeds 

2J$~„ j % N. Pouffin 97 THE NATIVITY. It is vifible Poussin had the Wa^^z. 

works of Raphael ftrongly impreffed on his mind in 
the compofition and characters of this picture, which 
are expreffive, chaite, and graceful 

0, - Pouffin — » o3 THE WISE MEN'S OFFERING, Poussin 

unrivalled at the head of the French lchool : his clafficai 
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knowledge affifted much to guide his wonderful genius, 
we therefore find hif compofitions replete with pro- 
jp4>f&' & priety of coftume ; his characters have much of 

the antique, chafte, dignified, and expreffive : this 
fingular fine picture has more brilliancy than ufual in 
his work;;, and always has teen efteemed a chef d'ouvre. 
It was formerly in the pofieffion of Sir Edward 
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